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be achieved if everyone, and not merely an isolated
individual looks to his conscience. At the same time
he laughs at his own inconsistencies and makes his
sincere, blundering reformer into a tragi-comlc figure.
Slighter, but more amusing is The Fruits of Enlightenment,
written for private performance by his family. It merely
shows a servant duping her employer who believes in
spiritualism. Even in this trifle, however, there is a
plea for more land for the peasantry and a condemnation
of the parasitic gentry. This latter idea is at the root
of The Living Corpse. Here a man forfeits his wife's
affection by his infidelities and, shrinking from the squalor
of divorce proceedings, pretends to drown himself.
A blackmailer reveals the truth to the authorities and,
to prevent his wife's conviction for bigamy, he shoots
himself. The play contains also a condemnation of
alcohol and this is expressed more fully in two playlets,
The First Distiller and The Cause of it All

In all these pieces the characters are puppets, moving
and speaking so as to justify Tolstoy's ideas. But in his
greatest play, The Power of Darkness, this defect is not
apparent. It is a gruesome story of a peasant woman,
Anisya, who murders her husband so as to marry her
lover Nikita, When the latter learns the truth after
the wedding, however, he recoils from her with loathing,
drowns his thoughts in drink and takes up with her
stepdaughter Akulina. As a result of this association
the girl has a baby. Nikita is afraid of scandal, so
Anisya, hoping to regain his affections, contrives with
the aid of his mother, Matrona to smuggle away the
infant, which he is prevailed upon to kill and bury.
But, haunted by remorse, he blurts out the whole story
at the party given in honour of Akulina's engagement to
another peasant.

Though It is a grim play, this confession lightens the
atmosphere and shows good triumphing over evil in
almost hopeless circumstances. Tolstoy does not senti-